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Portrayals  of  Abraham 

Lincoln 


Glass  &  Ceramics 


Excerpts  from  newspapers  and  other 

sources 

From  the  files  of  the 
Lincoln  Financial  Foundation  Collection 


Dr.   Mai'icn,     j-^o  y  ju  \:nj,i  t-iii:;  ij'Jol'Ji     i  L  fj  jiioalna 
a  portrait  of  Lincoln  on  a  norsc.     ti )  )k  ic  c^-"^  ^ -'O 
in  its  field.     >w    lave  never  seen  tne  »^taf f ordsnlre 
lilncoln  iteia.     roriiapn  you  have.  Un'r.G, 
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See  over. 


This  group  represents   the   Duchess  of 
Kent  with  her  daughter.  Princess,  later 
Queen,   Victoria  at  the   age  of  three. 
Staffordshire,  ca.  1825. 


rORTRAITS  IN  POTTERY 

is  a  book  to  interest  all  those  who  find  delight  in  the  gentle  pastime 
of  collecting,  but  more  particularly  those  whose  broader  tastes  and 
interests  include  the  collecting  of  joyful  adventures  and  pleasant 
memories.  A  part  of  the  time  which  the  author  has  devoted  to  the 
pursuit  of  his  particular  hobby  has  been  spent  in  rural  England  and 
in  provincial  France.  He  not  only  records  the  incidents  of  his  quests 
with  a  quaint  humor  and  a  kindly  philosophy,  but  he  sets  down 
facts,  names,  addresses  and  places  which  give  his  chapters — particu- 
larly to  those  on  hunting  in  London  and  Paris — a  very  real  value  as 
accurate  guides  for  those  seekers  who  may  have  the  opportunity  or 
desire  to  follow  along  his  path.  The  book  is  full  of  information  not 
only  with  respect  to  its  principal  theme, — which  is  the  collecting  of 
portrait  pieces  in  all  forms  of  ceramic  ware  and  of  all  times  and 
places — but  about  kindred  interests  in  the  field  of  antique-hunting; 
and  he  writes  almost  affectionately  of  quaint  old  English  inns,  de- 
lectable little  French  hostelries,  and  of  a  host  of  human  personalities 
and  incidents  encountered  by  the  way.  The  book  is  profusely  illus- 
trated with  photographs — many  hitherto  unpublished — selected  not 
only  from  the  author's  own  collection  but  from  many  museum  and 
private  collections,  and  interspersed  with  pictures  of  real  places  where 
good  hunting  may  be  found,  such  as  the  Flea  Market  and  the  Quais 
of  Paris,  the  Caledonian  Market  in  London,  and  back  streets  in  little 


(owns  of  Brid.iiiy.  Here  is  no  ciull  record  ol  ,i  mere  ph.ise  of  .1  eolleu 
ingliohby;     il  is  a  romantic  .iiul  piclui(s<nie  n.n  r,il  ive  ol  (he  |)ursiiii 
of  one  ol'  ihc  joys  of  life. 

ALBERT  LEE,  ihe  aulhoi'  ol  "Porlr.iils  in  Pollery," 
was  born  in  New  Orleans,  but  much  of  his  youlh  was  spent  in  Trance 
and  Germany  where  his  early  schooling  was  obtained.  1  le  graduated 
from  lixeter  Academy  in  1887  and  from  Yale  in  1801.  While  at 
school  he  was  editor  of  the  lixontan  and  of  the  Phillips  Iixcler 
Literary  Monthly.  At  college  he  was  an  editor  of  the  Yale  Couranl 
and  of  the  Yale  Literary  Maga/Ane.  Thus  it  would  appear  that  his 
inclination  to  write  developed  fairly  early.  Upon  leaving  college  he 
served  three  years  as  a  reporter  on  the  New  York  Sun,  and  then  be- 
came editor  of  Harper's  Round  I  able;  later  managing  editor  of 
Harper's  Weekly,  and  afterward  managing  editor  of  Collier's,  with 
which  he  remained  associated  until  1911,  when  he  went  to  Europe 
for  a  stay  of  several  months. 

Meantime  he  had  published  several  books:  "Tommy  Toddles," 
'Tour  for  a  Fortune,"  "The  Knave  of  Hearts,"  "He,  She  and  They," 
"The  Pie  and  the  Pirate,"  and  had  seen  one  of  his  plays,  "Miss 
Phoenix,"  produced  at  a  Broadway  Theatre. 

Upon  his  return  from  Europe,  he  acted  as  associate  editor  of 
Town  and  Country  for  about  a  year,  and  then  associated  himself 


Saltglazed  stoneware  spirit  flasks,  made  during  the  turbulent  political  period  of  the 
reign  of  William  IV  (  1830-1  83  7)  when  the  Reform  Laws  and  Catholic  Emancipation 
were  under  discussion  in  Parliament.   Doulton  and  Watts.  Lambeth,  1  83  2. 


with  Mr.  Conde  Nast  as  managing  editor  of  Vanity  Fair.  In  1923 
Mr.  Lee  went  to  London  to  take  charge  of  the  Nast  interests  there. 
At  the  end  of  two  years  he  returned  home,  but  was  sent  again  in 
1926  to  take  charge  of  the  Paris  offices  of  his  company.  Here  he 
remained  nearly  two  years.  It  was  during  these  two  long  residences 
in  England  and  France  that  Mr.  Lee  found  his  diversion  in  pursuing 
his  hobby  of  china  collecting  and  in  the  gathering  and  preparation  of 
the  romantic  and  informative  material  now  published  in  "Portraits 
in  Pottery." 


FREDERICK 
WILLIAM  I, 
KING  OF 
PRUSSIA 
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The  STRATFORD  COMPLY,  Publishers     ^ha^lotte  st. 
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Please  send  copies  of  PORTRAITS  IN  POTTERY 

by  ALBERT  LEE  together  with  bill  for  same. 
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Aoril 


PEORIA,  ILLINOIS 


1932 


Cr.  Louis  A.  Warren,  Director 

Lincoln  Historical  FLesearcli  Foundation 

Fort  Wajme,  Indiana 

Dear  Dr.  Warren: 

Enclosed  lierewith  is  a  letter  ^-'liic-i  is  self 
explanatory,  along  with  a  copy  of  my  reply  thereto. 

You  easily  apprecif,te  the  reason  rhy  I  lis-.ve 
written  this  lad^'  in  the  strain  that  I  did  was  "beca-ase 
in  case  jov.  slionld  "be  interested,  then  I  felt  that  was 
the  Yts^-y  to  secfj^e  the  most  favorahle  "orice  on  it. 

If  you  are  interested,  i.ua  rant  i.-.e  to  do  r.ny- 
thing  further  in  the  matter,  let  ne  knor  and  I  ^11  "be 
^lad  to  ts^ke  the  trip  up  to  Bradford  and  see  the  article 
and  sea  what  it  looks  like,  etc.,  and,  if  yof.  wish  i.ie  to, 
purchase  it.  for  jov,  at  the  lowest  -:)0ssi'bl8  price. 

YotUL'S  very  truJL;/-, 


Fu.C.L3-ss/VC 


-^^-'^p^  •    J-  cw-v^  >^  7 


ipril 

0th 

1933 


Mm*  Jonas  AlbrMhK 
2flkdfor(l«  1111x^10 

Dear  Vv*  Albreoht) 

will  aoknovlad^  r«e«ipt  of  yaan  of  flrat  Insi* 
In  nhioh  jou  tptak  of  owninis  a  China  pluto  with  -i  head  of  'dnooln 
thmon. 

I  tm  today  sending  jrour  eoiasanicalion  to  ])r«  i^arr«\, 
tho  h«ad  of  the  :^nooln  Hiatorleal  Sosearoh  i^octndatlon,  for  his  Itv 
f on^itiou  and  if  hs  is  intsresiod  In  seeorirv:  further  izxforraat  Lon 
h«  will  iloubtlsfls  oonminicats  with  yon*    Personally,  I  donbt  tihatbsr 
It  will  prove  of  particular  Interest  to  hiia,  beeanuie  there  are  tow 
doiibtedly  a  large  tmnber  of  then  seattered  throri^g^ioat  tho  oountiy 
and  it  is  more  th^m  possible  that  if  they  desired  anything  of  that 
kind  they  will  havs  obtained  it  before  now. 

^Ehanlcing  you  for  your  oomminicatlon,  I  rssAin 

mm  POH  !,IFS  IKSimANCB  SISRYICX 


State  "anivrer 

P»      «  I  an  Sony  yon  di^*t  inel\ide  in  yovrr  letter  a  8tat«xient 
of  the  price  at  which  you  wtyild  be  willing  to  dispose  of  it,  be-> 
cooae  theit,  of  eo^irse,  would  nattirally  be  tak^n  Into  eonsi deration 
as  a  preliralnary,  ^ven  if  they  Sh^d  be  at  all  interested  in  the 
C3atter*    If  you  cknre  to  advise  sm  of  thQ  price  at  nhieh  yon  would 
be  wllUas;  to  disi^ose  of  it,  ycm  tul^^t  drop  ir<a  a  line  and  X  will 
pass  it  on  to  the  Home  Offieo  at  th<>  satae  tixsc.    Staciped  and  ad- 
drwsed  emreloT^e  snelosed  herewith,  for  your  convenience. 


•^^•C, Loves 


April  9,  1932 


£.  C«  Loves 

Pcorifi  Office 

1^  deer  Mr.  Loueat 

Tbexkk  you  t&x?  ssadti  for  esllisg  our  attention 
to  thd  Lincoln  piste  In  the  postsesBloa  of  Mrs.  Albrodit 
et  Bradford,  IHinois. 

W«  &r»  sot  Interested  In  arodmiry  end,  therefore, 
will  hsTe  to  advise  Vors.  Albrecht  that  «e  ere  not  in  the 
saaiket  for  this  item.    Thank  you  neTerthelees  for  celling 
our  attention  to  It. 

fiftspeetfolly  yours. 


UiilB 


Director 

Lincoln  Historical  Bssesreh  Foundation 


;i,ATE  WtTH  LINCOLN  HEAD  ON  IT 


April  9,  19S2 


I 


Mrs.  Jonei  Albrecht 
Bradford,  Illinoifl 

Vj  deer  Urs.  Albreoht: 

I  regret  to  say  tbet  we  ere  not  oolleotlng  Lincoln  chine 
elthou^  we  eppreclpto  thrt  your  Item  nnist  "be  rexy  interestAng. 
Thank  you  Tery  xmioh  for  celling  our  ettention  to  it. 

Betpeotfully  yours. 


Director 


UVsLII 
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V 


^^^^  L 


f 


M  !b8  Blacmor  Bormn 
7522  Sheridan  Road 
Chtmgo,  lUlnolB 

tfy  dear  i-tidan: 

nwQlgB  for  oali      oar  attention  to  l^ie  milk  glMS 
pleoee  iihleh  yoa  have.       happen  to  have  one  epeclioen  of 
milk  .glaefi  ebowlng  Llnaoln  In  a  llthlcal  ahaped  dish  vlth  LtuBoln'e 
head  raleed  In  the  l>ottQm  of  the  dish.    ^  ^ou  can  tell  ue  idAt 
you  are  eekli^  for  the  piece  yoa  haw  ve  votild  better  baov  vhether 
or  not  to  sak  yoa  to  CMini  it  on  approtal. 

Terj  tralj  yoare^ 


L.  X.  Warren 


Director 


BROWN   UNI  VliRSI'l  Y 

THI!  LIBRARY 
I'KOVIDIiNCi:,  KlIODi;  ISLAND 


Davlcl  A.  Jonah, 


September  22,  I95O 


Dr.  Louis  A.  Warren 

Lincoln  National  Life  Insurance  Company, 
Fort  Wayne,  Indiana. 

Dear  Dr.  Warren: 

We  have  "become  quite  interested 
in  Lincoln  portraits  on  glass  having  been  pre- 
sented with  one  recently  and  having  been  told 
about  several  more.     They  have  apparently  all 
been  done  from  the  same  original  but  what  we 
would  like  to  know  is  what  the  original  print 
was,  whether  they  were  done  in  one  locality  or 
were  done  in  many,  about  what  period  they  v/ere 
done  and  who  the  artist  was. 

The  enclosed  is  a  photograph 
of  our  painting.     Have  you  seen  either  similar 
or  different  ones  and  have  you  any  further 
inform.ation  about  Lincoln  portraits  on  glass, 
in  general? 

Sincerely  yours. 


(Miss)  Marion  E.  Brown 
In  Charge 

Special  Collections. 


October  h,  19^0 


Miss  Merlon  E.  Brovn 
Tb»  Library 
Brovn  Utalverslty 
Frovldencs,  Rhote  Island 

Hy  dssr  Miss  Brovn: 

tfe  are  Interacted  In  your  coaq>llatlon  of  paintings 
on  glass  and  ve  vonder  If  you  contemplate  cataloging  of  them, 
and  If  so  ^^t  Inforaatlon  Is  desired?    It  iqppears  very  auch 
to  ne  as  If  tJae  one  you  have  may  have  been  a  I86^  eeopalgn 
product  as  you  vlll  recognise  the  photograph  rrom  vhlch  it  Is 
nade  vith  the  favorite  subject  for  the  caapalgn. 

Ws  do  have  a  very  Interesting  painting  of  Abraham 
Lincoln  on  velvet.  If  you  vlll  advise  Just  vhat  you  c<»atea- 
plate  we  vlll  aake  a  search  for  unique  paintings  of  Lincoln. 


Very  truly  yours. 


LAWtJK 


Director 
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HOBBIES— r/i/   }fagaz>nf  for  Collectors 


October 


No  I 

1  l.,r-ci,in  portrait  on  filaM  m  th« 
tiiz<  >tr in   :oll«Ct>^n  at  Br»wn  Univ«r«it|f, 

P  -  v  atnce,  R.  1. 


No.  2 

2.  From  a  pt'nx<ng  mad*  on  th«  "wnder 
•)<l«"  sf  a  p  ecc  of  giaaa  In  c*ior* 
M«aa«ir««  about  14m22".  Ownad  by  Htch- 
ard  r.  Lyfkin  of  •oatoft,  Maaa.  It  ia 
on*  of  two  auch  piacaa  ownad  by  Mr. 
LufKln. 


LIN(X)LN  PORTRAITS  ON  GLASS 


B>  ROBERT  %.  BARTON 


F'^rtnuts  painud  on  rI^ss  —  knd 
efspt^^rially  (x^rtraits  of  Abrmhmm  Lin- 
coin  —  8«-.  rn  to  present  quite  •  my»- 

Xery. 

Wi.o  pointed  thero?  In  about  what 
yar>?  H  »w  were  th«y  sold?  Wera 
they  aca'tered  over  the  country,  gen- 
erally, <>r  sold  principally  in  New 
England '  How  long  did  it  take  the 
artist  r-)  paint  one.  and  what  did  he  ■ 
get  f>r  Ma  work?  How  many  Lin- 
coln (/ortraiu  will  this  article  help 
to  reveal  and  where  are  they?  and 
whai  information  can  their  ownera 
contribute  about  them? 

Dfing  a  collector  <>/  Lincolniana 
(lut  -^ne  w4ioae  available  wall  apace 
ha»  i.  njc  since  been  orerfiiled;)  lever- 
a  /•*ar>-  ago  I  buu^t  iioa>«  frajned 
pictureti  ,  from  an  antique  dealer  in 
Williniaritic,  Conn.  One  wma  4  por- 
trait nr.  glass,  which  *he  dealer  sold 
U>  mi  at  a  bar^in,  out  of  spite.  A 
cuitti  r  er  to  whom  h<*  had  taken  a 
cord M  dislike  had  hagfrk-d  over  rhc 
pricf  and  made  himiwlf  generally  ob- 
j(v«i  table,  and  ha<1  if  ft  th<!  socp 
wr*  a  hiiit  that  hf  tr  i^ht  come  axain 
an  '  bwy  the  picture  wh<>n  the  dealer 
w       "more    r»Msonable."     Hia  bad 


manners  proved  to  be  my  good  for- 
tune. 

Some  time  later,  while  ^-iarting 
fnenda  whuee  l-jvely  home  it  filteo 
with  antiques,  I  ipi«d  a  IJncoln-on- 
glas)<,  Bomewhai  like  mine  but  facing 
toward  the  right,  while  mine  face9 
to  the  kfft  (To  jump  ahead  in  the 
■tory  tomewhat,  I  mi^t  *>iy  here 
that  this  is  the  only  one  I  haw  seen 
which  does  face  t)  the  right.) 

Then  my  good  friend  and  faCow- 
member  of  The  Lincoln  Group  of  Bc«- 
ton,  Richard  F.  Lufkin,  bought  one 
from  an  art  dealer  in  Boaton:  aad 
then  we  each  acquired  a  aecDnd  one. 
Meantvhile,  to  my  surprlae,  I  diaeov- 
crad  one  hanging  in  the  Town  Of- 
fieca  of  my  own  home  io^n.  Fox 
!ioro,  Maaa.  Ihua.  to  4Me  »e  have 
.4een  aiz,  ia  the  general  Boston  area, 
and  we  kmam  of  a  seventh  in  Peter- 
iioro,  N.  H.  Altogether  they  make  a 
very  interesting  col  lection,  about 
vthich.  unfortunately,  we  know  next 
to  nothing.  A  bridT  account  of  oar 
research,  thus  far,  will  reveal  how 
iittle  we  have  learned,  but  may.  pcr- 
/.ips,  suggest  t<<  readers  son.e  clues 
•-  ley  can  offer  for  our  further  io- 
.stigation. 


A' 


Ma.  S 


1  TM  axUtor  ■ 
trait  0*1  giaaa. 


We  inquired  of  ar\-eral  <tealen  m 
old  paintinn,  in  Boston,  none  of 
whom  could  give  us  nmtA  informa- 
tion except  t>  at  occaaionally  tbey  had 
handled  portntita  glaa*.  of  vanoua 
historic  Aiocncaaa,  and  that  suck 
works  brtm^t  fairly  good  prina. 
One  man  did  tell  us  be  ondetvtood 
that  SQch  paintinga  or4fiaat«d  ia 
Canton,  China,  aad  were  broagbt 
back  in  the  h<.ii«  of  clipaer  wpa. 
(We  discarded  u.:^  tbeorr  or  aeveral 
reaaona.  The  pictai«s  trr  all  fairly 
large  and  the  old  glasa  is  very  brit 
tie.  ilie  diffiealty  of  bringing  tbrm 
would,  it  saeaw,  have  made  tbeia 
mors  ran:  thaa  they  aiv,  and  aaaeb 
More  valuable  today  B«t,  even  mors 
important,  the  worfcff  sasbip  doca  rot 
ibow  any  trace  of  Oriental  infltjence, 
which  is  almost  aim  ays  discvraable 
ia  paintings  of  saeb  origia). 

The  uraniries  w«  nwds  sf  two  or 
three  publicatiora  m  tllo  flsMs  «f  art 
and  antiqoss  were  gracioaaly  an- 
8wei»Kl  bat  w»  made  nr  proa r> as 
o«r  sear  h  Nor  did  .  «rn  aMrli 
frrai  the  art  made^Hna.*  teeptincthat 
the  Librarian  of  the  Metroaolitaa 
MaaeitiB  in  New  York,  vary  kia^ 
gave  aa  >.  list  of  refer^iMvs  to  maga- 
siae  artiries  on  the  sublet  of  paint- 
ing OB  glaas.  Ail  but  one  of  these 
dealt  with  "Verre  Egtoraiae".  and 
most  of  them  were  about  cohoetions 
or  czairples  of  th»  art  in  Enr^and. 
The  one  exception  an  ariipU  by 
Donald  Stembergh  "Portraits  >a 
Glass,"  in  CoreaH.  ebrvary. 

From  Mr.  Stembeiich'*  article 
have  learned  most  of  the  little  we 
kr«ow.  But,  the  six  i)!a9i«ratiiin«  a<- 
companMng  it  are  Washingti>r 
\  an  Bui'^n,  Andrew  .litckion.  Younc 
.Napoleo  and  tni  PennnvlvaniA 
Farm  Gir  s;  and  .oowh*  '  ir  th**  a' 
tide  the  name  of  Ahraham  Lin- 

coln apr^ar  f Inrid4>ntal!y.  the  Tg 
jres  in  >  >  six  illustrat  <r.a  are  m  >r* 
in  the  primitiv*-  ■  atyl-  than  onr 
Lincoins) 

Xrc'.rH  ■  i    'o   M-  .Memberg 


f)<tober.  19r^J 


HOBBIES— r**-  Maaaztnt  for  rolUrtom 


'♦7 


N«  4 

«.  Th«  autlMr'*  firtt 
portra.t*   on  glaa*. 


art  >'f  Verre  Eglomise  flourished  in 
America  about  a  century  aire,  but  ap- 
parently for  a  rather  brief  period. 
He  refer*  to  "itiiwraat  artiaU." 
aome  of  whom,  at  laaat.  w«ra  immi- 
ip-aata  from  xhe  South  of  Qtrmamy. 
who  hroocht  their  art  with  diem:  aao 
hu  article  ia  principally  concer—d 
with  axamplea  of  tiiair  work  fnoad  in 
tiM  Gennao-aattlad  reglotts  of  Pmu- 
aylraaia.  Hi*  artkle  ia  of  iatoraat, 
ajMl  ita  aubject  matter  ia  im  our  g«ii- 
eral  field  of  aearch,  but  it 
light  oa  our  partioolar  ibtc 

Verre  Eglomiae  taJua  its  name 
from  Jean  Baptiate  Glomy,  a  Plvia- 
ian  writer,  aatique  dealer,  aad  aitiat 
who  lived  in  tike  second  half  of  tlM 
18th  Centory  and  who,  arcordiiiff  to 
Ciaaiiaif  (Vol.  87.  1931)  "ia  Mp- 
poscd  to  kavti  practieod  the  mit,  al- 
though  it  ia  certain  he  didn't  '•▼•iit 
it."  The  name  corraetly  applM  to 
the  art  of  painting  on  the  oader-iide 
of  glaae.  with  a  motal  foil  ahowiag 
through  the  painting.  Whethor  the 
name  Ktill  applies  wheo  no  foil  ia 
us^.  1  da  not  know.  If  not,  than  the 
Lincoln  portraita  are  r  it  true  ex- 
aroplea  of  Verre  Evioraise. 

The  technique  which  tiie  Liaeola 
portraits  exemplify  ia  axactly  the 
same  as  is  t.ften  ge^n  on  the  doors 
of  old  clocks  or  the  decorative  panels 
of  uld  mirrors.  The  painting,  ia  oil 
and  in  full  color,  ie  un  the  back  of 
the  glass  itself;  there  is  nothing  be- 
hind the  glass  but  a  wood  backing, 
for  protection.  There  arv  artists  to- 
day who  are  skilled  in  this  technique, 
in  whivh  not  oniy  the  subject  but  slso 
tike  entire  painting  proosas  is  re- 
versed. Fii:st  to  be  applied  are  the 
blark-s,  and  heavy  s^.adows,  with  tlw 
lighter  tones  following.  A  coating 
of  white  paint  over  the  entire  back 
of  the  painted  gla*-"  in  for  the  pur^ 
pose  of  cau  hing  th»  ight  and  ref;ect- 
ing  it  back  throug)i  the  painting 

All  of  the  six  Lin-  '.n  portraits  we 
have  seen  are  !k*  n>-Hrl>  alike  as  to 
'l"-.v  I'  c^t  be  the  work 
of  nne  mar.    If  tha    is  an  unres.son- 
ahi^  theory,  the  n«»>'  gu«f.£  •.  that 


tikoy  were  all  painted  at  practirail/ 
the  same  time,  s/xl  Urn  artisu  used 
the  same  iil>K>graph«4  portrait  of 
Lincoln  to  copy.  In  fact,  tlM  similar 
ilfs  might  almost  suggest  mass  pro 
duction,  from  on*  "factory"  or 
M>urr*  of  supply,  aad  under  one 
supervisor.  Bat,  on  the  othor  bar.H. 
all  Rii  pictures  ar«  dlffarvpt  In  th<-  r 
diiTtettarans;  and  this  saggfcsts  lt\*: 
ac  itinerant  artist  nsa*  kiate  g<ine 
from  farm  to  farm,  salnag  his  um* 
and  talent  for  a  few  dollars  plus 
■iChft  maals  and  lodging,  aad  paint- 
ing a  portrait  of  Praaidant  Lincoln 
to  fit  whatever  glaas  and  frame  the 
family  was  able  to  provide.  The 
Isrnst  of  the  aix  is  neariy  20x24 
incnas.  inaide  tha  frama,  and  tha 
smallest  is  a  comp»rmtiv«Iy  narrow 
one,  ms— iiriiig  about  lSst4  indkoe. 

Allowlag  for  the  artist's  liberties 
and  his  coasdoos  or  oaeoMdous  de- 
pMtaras  from  the  pictws  he  «as 
copyiiif,  tha  man  represented  i.  the 
portraits  seems  to  reaambla, 
somewiiat.  the  President  Lincoln 
•aan  in  the  Meserve  photograph  No. 
lOS.  But  this  maans  notking,  for 
while  Meaerve  108  gives  as  a  date 
in  Pebraary  1864,  that  is  only  a  date 
for  tha  photographic  original  —  not 
for  the  chromo  or  lithograph  which 
w»  aaMma  tbs  itinarant  artut  copiod 
—  aad  talb  as  notking  as  ts  a%aa  ha 
did  his  copying. 

Ia  all  six  portrmits  we  have  a 
kaardsd  Lincoln,  and  thsrsfore  Un- 
eola  m  PrasiaeBt,  and  a  dsts  no 
aarlisr  than  1861.  Tha  fadal  fda- 
torss  suggsst  stkdi  a  data,  rather 
thaa  1884.  Consideriag  that  the  ar- 
tiste wtkrk  is  •  eompoaite-LLncolB, 
of  no  partimlar  data,  the  question 
comes  to  mind  as  to  w^tlter  Lincnin 
was  alive  at  the  time  the  portraits 
wars  baiag  painted.  As  Preasdsnt,  he 
had  caaaaies,  in  tbc  North  as  well 
as  in  tbs  Soutli,  but  as  a  Martyr  he 
was  mourned  by  railliona;  and  it  is 
poMibIs  that  ths  artist  found  a  ready 
market  for  his  work  ia  the  months 
snd  yaars  that  followed  that  tragic 
14th  cf  April,  1886. 

Anothar  fact  which  ahoold  bs  aien- 
tioaad.  bat  whidi  shads  ao  li^t  oa 
ths  mystery,  is  that  President  I.m- 
cola  was  br  no  means  the  only  sub- 
Jaet  painted  on  glass  by  the  unknown 


S.  Pertrait  of  LMMtn  om  akees  ir 
efrice*.  tewn  of  F«aa«'~».  Mom. 


artist  or  artist*  •  .^long  with  the 
Lincoln  in  th*-  Town  OfTir»-«.  in  Foi- 
boro.  Mass,  hang  three  >ther  por- 
traita: Georgf^  end  Martha  Wash.ng- 
toa  and  Benjamin  Praaklin,  all  ap- 
parantly  painted  at  tike  aame  time 
aad  by  the  same  har.d.  And.  in  the 
rooms  of  the  .New  Hampshire  Histor- 
ical Sadaty,  iu  Concord,  there  are 
six  sach  portHLita,  bat  no  Lincoln. 
This  is  oar  report  to  date  Frankly, 
this  article  te'lt  all  we  know,  thuj 
far.  aad  we  readily  admit  that  it  is 
Kttla  enoogh.  Nor  do  we  pretend 
that  oar  investigation  ha«  bees  ex- 
haustive. The  FBI  wc  uld  have  don* 
a  much  better  job.  But  we  are  Lin- 
coln sathusiasts.  p^miarily.  and  art 
eonaoiaaeors  osiy  ;-cidentaIly  and 
t«R.porariIy. 

We  saek  to  learn.  The  mysten  f 
Lincoln  portraits  o.  glass  has  u* 
fascinated,  u  well  as  baffled.  Vilio 
can  tell  ua  anything  sbogt  them? 

P.       We  ha**    ItiM     nm    'vi     M  . 

fJaivaral;       iwk    Pr-  rn4et»'^     P  1 
hM  %i6-  i  m  Linoc'n  ^  cUm  u  ao 
•pt««»did     MoLAllat'      '^IkM-tMa  wt 
Lincolnien^    Thi«  brinas  t*^«  kro*  a 
total  u|>  u  eisbt 
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SOLVED: 


By  ROBERT  S.  BARTON 


Publicity  ia  a  mig-hty  power!  When 
the  FBI  displays  a  robber's  photo- 
graph in  every  bank  artd  postoffice, 
someone  is  pretty  likely  to  offer  a 
helpful  tip.  And,  by  the  same  token, 
anyone  who  pre.-vents  a  problem  to 
the  readers  of  HOBBIES  is  pretty 
likely  to  get  an  answer.  This  author 


has  received  letters  resulting 

from  an  article  which  appeared  in 
the  October,  1950,  issue,  concerning 
Lincoln  portraits  on  glass  and  ask- 
ing for  information  as  to  the  artist, 
his  time  and  his  work. 

The  mystery  is  now  solved,  as  will 
presently  be  told;  and,  in  fact,  there 


'  "'  ^7V'T;''"-^'.'''|'i''"'^.''."-'V  ■ 


Portraits  on  gloss  of  Lincoln  facing  right  are  not  often  found.    This  one  is  owned  by 

Mr.  ond  Mrs.  M.  H.  Doane. 


need  never  have  been  any  mystery 
about  it,  if  this  author  and  his  asso- 
ciate in  the  search,  Richard  F.  Luf- 
kin,  of  Boston,  had  been  better  in- 
formed on  American  art  and  artists. 
There  are  authorities  in  that  field 
who  know  all  abo^lt  our  "mysterious" 
artist  and  have  written  compre- 
hensively about  his  life  and  work. 
But  this  we  have  only  recently  found 
out.  Meanwhile  we  have  had  the  fun 
of  diligently  investigating  false  leads 
and  looking  in  all  the  wrong  places. 

Ajiyway,  the  October  article 
brought  some  very  interesting  letters, 
all  of  them  welcome  and  much  ap- 
preciated. Here  is  the  substance  of 
some  of  them: 

A  friend  in  Worcester,  Mass., 
wrote  that  he  has  a  Lincoln  portrait 
on  glass  much  similar  to  the  one 
shown  as  No.  4  in  the  October 
article;  and  another  friend,  in  Ten- 
nessee, has  one  that  is  similar  to  No. 
5;  hut  neither  of  these  men  had  any 
information  as  to  the  origin  of  his 
picture.  A  lawyer  in  Cincinnati  wrote 
that  he  has  a  small  Lincoln-on-glass, 
about  8x10%  inches,  and  formerly 
owned  another  like  it.  (We  have 
never  seen  any  so  small.) 

Mr.  Fred  Rouleau,  who  has  been  a 
Lincoln  enthusiast  for  many  years, 
wrote  that  a  Lincoln  portrait  similar 
to  No.  2  is  owned  by  one  of  his 
neighbors  in  Kennebunk,  Maine;  and 
further  ,that  he  remembers  seeing 
one  in  Ashland,  N.  H.,  and  still  an- 
other in  a  second-hand  store  in  Port- 
land. FHirthermore,  he  recalls  read- 
ing in  HOBBIES,  some  time  ago.  the 
'advertisement  of  a  dealer,  in  eastern 
Maine,  offering  a  "Lincoln  portrait 
on  glass  by  Pryor."  (Here  was  a 
valuable  clue;  but  his  letter  came 
after  the  search  was  ended,  thanks 
to  a  clue  from  another  source). 

Two  others,  in  the  collection  of 
letters,  were  of  particular  interest. 
Mrs.  M.  H.  Doane,  of  Swampscott, 
Mass.,  wrote  describing  the  Lincoln 
portrait  which  had  been  an  heirloom 
in  her  husband's  family  and  was  be- 
lieved to  have  ibeen  purchased,  at 
some  time,  by  a  sailor,  on  the  At- 
lantic Avenue  waterfront,  in  Boston. 
Mr.  and  Mrs.  Doane  very  kindly  pro- 
vided the  photograph  of  their  Lincoln 
which  is  reproduced  here.  It  is  especi- 
ally interesting  because  in  it  Lincoln 
faces  to  the  right  (and  we  know  of 
only  one  other  with  a  similar  pose). 
Even.  ,the  mole  which  was  on  Mr. 
Lincoln's  right  cheek,  and  which  is 
correctly  shown  in  all  the  left-facing 
portraits,  here .  appears  on  the  left 
cheek.  As  a  friend  of  the  Doanes 
suggested,  it  almost  seems  that  som« 
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nrtint  mny  havo  laid  n  fihocl  of  plasn 
over  a  loft-fncinfi  portrait  and  tlion 
(ioiui  hifl  i)aiiitiii(V,  thereby  produrinpc 
ft  ri};l»t-faciii)j  liiiicolri.  (Ah  wc  i;}iall 
ficc.  the  creator  of  all  these  myKter- 
ioiia  portraitfl  wan  an  efficient  tiinc- 
rockoncr,  and  tho  theory  just  offorod 
could,  indeed,  explain  exactly  what 
he  did  do). 

Finally  (although  hern  wan  one  of 
the  early  letters  received)  MrB.  Buell 
Alvord.  of  PouphkeepKie,  N.  Y. 
wrote  to  tell  of  three  portraits  on 
plaaa  which  she  owns,  a  Lincoln  and 
also  George  and  Martha  Washington.  ' 
It  was  her  letter  which  headed  the 
investipalion  toward  its  BuccensfTil 
conclusion.  The  needed  clue  was  in 
this  portion  of  her  letter: 
.  "The  two  WnBhing^tona  were  origi- 
nally bought  in  Boston.  On  the  back 
of  both,  in  pencil,  is  written:  'Paid — 
Price  $G.OO.  By  William  M.  Prior,  47 
Newton  St.,  E.  Boston.'  Whether  he 
Was  the  artist  or  the  purchaser,  per- 
haps this  will  provide  a  thread  to 
work  on. 

"Between  the  glass  and  the  back- 
board, which  was  dangerously  loose, 
on  the  George  Washington  painting, 
I  found  five  $2.00  banknotes  and 
three  $5.00  banknotes  of  the  Somer- 
set &  Worcester  Savings  Bank,  dated 
November  1,  1862.  Whether  they 
were  put  there  by  the  artist  or  a 
former  owner,  your  guess  is  as  good 
as  mine." 

The  search  was  over!  Mr.  Lufkin 
immediately  found  that  William  Mat- 
thew Prior  (1806-1873)  was  a  trave- 
ling painter  of  portraits,  living  in 
East  Boston,  and  was  thxis  listed  in 
the  Boston  directories  from  1846 
through  1872.  Continuing  his  investi- 
gation, he  found  that  two  well-known 
authorities  on  New  England  arts  and 
antiques,  Grace  Adams  Lyman,  and 
Nina  Fletcher  Little,  had  written  ar- 
ticles which  reported  with  their  cus- 
tomary thoroughness  on  Prior  and 
his  work.* 

Thus,  William  Matthew  Prior  is 
established  as  the  artist  who  painted 
the  mysterious  Lincoln  portraits  on 
glass,  and  every  such  painting"  we 
have  seen  appears  to  have  been  his 
work,  beyond  any  doubt.  There  may 
have  been  other  artists  of  similar 
■talent,  hut  if  so  we  have  not  heard 
of  them.  Prior  seepns  to  have  been 
alone  in  his  field  of  work,  at  least 
BO  far  as  New  England  was  con- 
cerned. 

Prior  was  an  extraordinary  person, 
and  any  biographical  sketch  which 
did  justice  to  his  busy  life,  his  enor- 
mous productivity,  and  his  varied  ac- 
tivities and  interests,  would  be  too 
long  for  the  space  available  here. 
However,  some  of  the  main  events  in 
his  life  story  can  be  given  in  a  brief 
chronologv: 

He  was  bom  May  16,  1806,  at 
Bath,  JIaine,  the  second  son  of  Mat- 
thew, a  ship-master,  lost  at  sea  in 
1816.  There  is  no  record  that  the 
boy  ever  received  any  artistic  train- 
ing, but  there  exists  a  portrait,  on  a 
white  pine  panel,  done  by  him  in 
1824,  when  he  was  18  years  old. 
Three  years  later  his  advertisements 
began  to  appear  in  Maine  Inquirer. 
A   sample  quoted  by   Mrs.  Little 


n-ads:  "Ornamental  Painting.  Old 
tea  trayn,  waiters  re-Japanrn-d  and 
oriiatiienled  in  .'i  very  t;ir;ly  styU;. 
Itron/.ing  oil  T^ilding,  and  varnir;hin(C, 
by  Wm.  Prior,  Bath,  No.  1  Middle 
Street." 

Ho  married  Rosamond  Clark  Ham- 
blen, on  April  28,  1H28,  and  thereby 
acquired  four  brothern-in-law,  of 
whom  one  died,  and  three  were 
painters.  The  Hamblena  and  Priors 
lived  together  in  Portland,  and  to- 
gether tliey  moved  to  East  Boston 
some  time  early  in  1840;  and  at  var- 
ious addresses  in  East  Boston,  Prior 
lived  until  hia  death  in  187.'}.  His 
wife  died  in  1840,  a  year  after  the 
birth  of  their  eighth  child,  and  about 
a  year  later  Prior  married  Hannah 
Frances  Walworth,  of  Andovcr,  Mass. 

About  the  time  the  Prior  and 
Hamblen  gro^p  was  preparing  to 
leave  Maine  for  East  Boston,  Prior 
and  at  least  one  of  his  brothers-in- 
law,  Joseph  G.  Hamblen,  became 
followers  of  William  Miller,  the 
evangelical  prophet  who  predicted 
that  the  Second  Coming  of  Christ, 
and  the  end  of  the  world,  would  occur 
some  time  between  March  21,  1843 
and  the  same  date  in  1844.  Those 
dates  came  and)  went,  and  the  world 
did  not  come  to  an  end;  but  Prior 
apparently  continued  his  allegiance 
to  Miller,  for  in  1862  he  published  a 
book,  "The  King's  Vesture;  Evidence 
from  Scripture  and  History_appHed.u 
to  William  Miller,  the  Cfonologist  of 
1843";  and  a  similar  book,  "The  Em- 
pyrean Canopy",  followed  in  1868.' 

Of  Prior's  several  East  Boston  ad- 
dresses, the  important  one  is  36 
Trenton  Street,  where  he  built  a 
house,  of  which  the  third  story  was 
identified  as  "The  Painting  Garret." 
These  words,  and  the  address,  appear 
on  the  back  of  many  of  Prior's  paint- 
ings. The  "Garret"  was  a  busy  bee- 
hive of  painters  and  painting,  beyond 
any  doubt.  By  1850  there  were  at 
least  six  members  of  the  growing 
Hamblem  clan  engaged  in  painting, 
and  as  for  Prior,  he  was  turning  out 
work  at  a  rate  and  in  a  manner  al- 
most unbelievable  today. 

At  "The  Painting  Garret"  he  exe-' 
cuted  portraits  on  canvas  in  record 
time,  for  which  he  charged  such 
sums  as  $3  or  $4,  frame  included! 
He  also  turned  out  some  landscapes 
and  fanciful  scenes,  and,  as  we  know, 


This  portrait  of  Lincoln,  painted  on  glatt, 
is  similar  in  pose  and  general  expression  to 
those  most  frequently  seen.     It  is  owned  by 
Mrs.  Buell  Alvord. 


he  painted  a  great  many  portraits  on 
glass,  employing  the  technique  he  had 
learned  in  his  early  years  for  decor- 
ating clock  doors  and  mirror  panels. 
These  were  part  of  his  stock  in 
trade,  awaiting  buyers,  and  for  his 
customers'  choice  he  had  a  good 
selection  of  eminent  subjects,  includ- 
ing the  two  Washingtons,  Lincoln, 
Grant,  McClellan,  Napoleon,  the 
great|  theologian  Theodore  Parker, 
and  others. 

In  addition  to  all  this  production 
at  his  home,  Prior  was  freqruently 
away  on  extended  trips,  traveling 
through  New  England  with  a  supply 
of  canvasses  and  living  at  the  homes 
of  clients  while  he  painted  portraits 
of  members  of  the  family.  He  made 
at  least  one  such  trip  as  far  south  as 
Maryland,  for  examples  of  his  work 
exist  bearing  a  Baltimore  address 
and  the  date  1855. 

Finally,  as  though  his  time  were 
not  already  sufficientlygj^^ccounted 
for,  F^rior  prepared  his  ^canvasses, 
ground  his  own  paints,  and  with  the 
help  of  his  sons,  made  many  of  his 
own  frames. 

(CONTINUED   ON    PAGE  17) 


On«  of  Hit  bank  notet  found  by  Mrs.  Buell  Alrord  in  the  bock  of  her  George  Washington 

portroit  painted  on  glass. 
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SOLVED:  THE  MYSTERY  OF 
THE  LINCOLN  PORTRAIT 
ON  GLASS 

(CONTINUED   FROM  PAGE  7J) 

It  was  1850  that  Prior  finally  ob- 
tained permission  to  copy  the  Gilbert 
Stuart  portrait  of  George  Washing- 
ton owned  by  the  Boston  Athenaeum. 
Trior  hud  lonpr  boon  Htunrt'H  prroat 
admirer,  and  had  named  his  eldest 
son  Gilbert  Stuart  Prior.  It  was  this 
copy  which  Prior  followed  in  paint- 
ing his  numerous  Washington  por- 
traits on  glass.  What  he  used  for  a 
guide  in  his  paintings  of  Lincoln,  and 
others,  is  not  known,  but  from  the 
similarity  in  the  Lincoln  portraits 
(of  which  five  were  shown  with  the 
October  article  in  HOBBIES)  it 
seems  evident  that  he  followed  a 
pattern. 

In  the  October  article  this  author 
mentioned  four  of  the  then  myster- 
ious paintings  which  hang  in  the 
Town  Offices,  in  Foxboro,  Mass.: 
Lincoln,  George  and  Martha  Wash- 
ington, and  Benjamin  Franklin.  We 
have  since  learned  that  there  is  a 
fifth  picture,  one  of  Napoleon;  and 
we  have  also  learned  the  interesting 
story  of  how  the  Town  happens  to 
own  them.  Mr.  Henry  Clay  Wheeler, 

picturesque  resident  of  the  town, 
once  well-to-do,  who  became  a  her- 
mit after  the  death  of  his  wife,  gave 
all  his  property  to  the  Town,  in  1915,  ! 
including  his  house   and   land  and 
other  belongings.  Among  the  latter  f 
were  these  five  paintings,  •which  he  ; 
had  considered  so  valuable  he  had  n 
kept  them  in  his  bedroom,  covered  , 
up,  lest  they  be  stolen.,  (The  legend; 
that  the  pictures  had  been  painted  bv ; 
an    unknown    Frenchman    and  leit\ 
with  his  landlady  in  payment  of  his 
board   bill    proved    to    be  without 
foundation,  and  merely  a  variation 
of  the  old  story  involving  a  map, 
supposed   to   show   the   location  of; 
buried  treasure. 

One  feature  of  the  mystery  these  ■ 
two  articles  have  discussed  remains 
unsolved.    Who   put   the  banknotes, 
in  the  back  of  the  George  Washing-;  ■ 
ton  portrait  owned  by  Mrs.  Alvord?;  ■ 
A  reasonable  guess  may  be  that  the 
owner  of  the  picture  put  them  there, 
possibly  for  safe-keeping,  during  the 
troublous  days  of  the  Civil  War.  They 
were  issued  by  a  bank  in  Salisbury, 
Maryland,  and  the  "promise  to  pay" 
is  dated  November  1,  1862;  but  Pri- 
or's only  Maryland  visit,  so  far  as  , 
we  know,  was  the  one  made  in  1855.  . 

To  sum  up  our  findings  on  the 
specific  subject  of  Lincoln  portraits  . 
on  glass;  to  the  eight  mentioned  in 
the  October  article,  letters  from  read- 
ers have  added  six  more,  making  a 
total  of  14  known  Lincolns  (of  which 
only  two  fare  to  the  right.)  It  is  be- 
lieved the  Washingtons  are  at  least 
as  numerous.  Prior  died  in  1873,  aged 
67  years.  If  his  portraits  on  glassv 
followed  the  copying  of  Stuart's 
Washington  in  the  Boston  Athenae-  . 
um,  the  many  examples  of  his  work 
of  that  kind  were  produced  in  the 
last  23  years  of  his  life.  (Obviously, 
the  paintings  of  the  bearded  Lincoln 
were  done  after  his  inauguration  in 
1861  and  before  Prior's  death  in 
1873). 


Mr.  Lufkin  and  I  each  own  two 
Lincolns,  and  consider  ourselves  for- 
tunate in  doing  so.  It  is  pleasant  to 
discover  that  our  "mysterious"  paint- 
ings are,  after  all,  the  work  of  an 
artist  of  recognized  standing.  As  for 
learning  that  there  are  ten  or  more 
other  Lincolns,  that  does  not  dis- 
turb us  one  bit,  for  each  one  is  an 
"original  Prior'*  and  "there  is  not 
another  exactly  like  it"  —  so,  the 
more  the  merrier. 

Altogether  it  has  been  an  enjoy- 
able experience,  this  business  of 
playing  detective,  and  tracking  down 
our  man.  William  Matthew  Prior, 
whom  Mrs.  Little  calls  "one  of  the 
most  versatile  artists  of  mid-19th 
Century  New  England"  proves  to  be 
a  man  well  worth  identifying. 
Learning  about  him  amply  rewards 
us  for  having  made  the  search. 
niiiiiiiiiiaHiitiitiiiiaiiiiimiiiiaiiiiiiiiiiiiaiiiiiiiiiiitauiiiiiiiiiiaiiiiiiiii 


* (The  articles  by  Grace  Adams  Lyman 
and  Nina  Fletcher  Little  appeared  in 
Antiques.  November  1934,  and  January 
1948,  respectively.    I  regret  that  this 
credit  was  deleted  from  my  manuscript 
without  ray  knowledge.  -  R.S.B.) 
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February  1,  19 ''A 

Lincoln  National  Life  Foundation 
i'ort  .ia^/ne,  Indiana 

Lrentlemen : 

Recently,    i  have  received  several  orders  for  my 

books    LOIffi  OF  OUR  LAI^D  PICTURED  IN  GLASS,  two 
volumes,    from  Lincoln  collectors,    because  of  the 
Lincoln  material  in  Volume  II, 

Fifteen  items,  including  the  frontispiece    (  a  rare 
Lincoln  lithophane)    are  cominemoratives  made  to 
honor  Abraham  Lincoln.    Individual  photof^rnphs  of 
each  of  these,  with  detailed  descriptions,  are  given. 

If  ^ou  are  interested  in  these  books    v'-ou  may  order 
on  approval,    if  you  wish. 


Sincerely 

Bessie  M.  Lindsey 
Fors3^th,  Illinois 
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LORE  OF  OUR  LAND 
PICTURED  IN  GLASS 

BY 

BESSIE  M.  LINDSEY 


Medallion  Paperweights  Honoring  Abraham  Lincoln 
circa  1876 


Fifteen  glassware  items  created  to  honor  Lincoln  are 
photographed  in  detail  and  fully  described.  Some  are 
rarities. 


Published  by  the  author 

BESSIE  M.  LINDSEY 
FORSYTH.  ILLINOIS 


ANN()lIN(:iN(}  VOMIMI  II 
\A)R\\  Ol'  OUR  LAND  I'lCI  UKi;!)  IN  (H.ASS 


I  K'lV  is  ni.itcri.il  (. oik ci  nliij;  45  ol  our  I'l  (.•sicli'iit  s.  Vice- I'lcsiilcius,  ,uul  ilt  f cited  t  .in 
iliil.Ucs  (133  items  iiulinletl  in  lliis  j;roiip),  .iiul  51  I  leroes  o)  the  Arni\'  .uul  Navy;  .ilso 
Writers,  I'lie  St.ii;e,  I'ei'sons  n.uive  to  other  l.aiuls,  .i  niisc  ell.iiuoiis  k""'"^'!'  famous 
people,  miscellaneous  i;roup  of  subjects  associateil  with  ^'ai,  ami  a  miscillancous  tjroup 
of  subjects  associaletl  with  peacetime  allaits.  U)()  items  are  jirescnied  in  plioi i)i;/a nh  and 
story. 

277  paj;es     300  piu)toi;raphic  dlusiralioiis  Finest  coatetl  paper 

C-loth  hindini;  Price  $6.50 

VOMlMi:  I  ALSO  AVAILABLE 

260  pages     244  photoj;rapiiic  illustrations  Price  s5.75 

Included  in  this  coveraj^c  of  American  tradition,  liiis  fresh  outlook  on  the  stories  of 
America,  are  more  than  500  glassware  itenis  honoring  more  tli.ui  150  persons.  More 
than  200  are  portrait  pieces.  These  are  ESSENTIAL  books,  and  are  called  by  readers 
"the  most  INTERESTING  of  all  books  on  the  subject  of  glassware."  They  waken 
memories.    They  create  anticipation.    No  other  books  arc  like  them. 


tM<l)l  R   1  ROM   THE  AUTHOR 

BESSIE  M.  LINDSEY  FORSYTH,  ILLINOIS 


DO  YOU  KNOW 

the  identity  of  these  individuals?  They  are  just  a  few  of  the  dis- 
tinguished people  honored  in  glassware  plates,  platters,  plaques,  goblets, 
etc.,  and  presented  in  these  distinctive  books. 


VOLUME  I 


Chapter  Summaries 

Chapter  I  is  about  the  Period  of  Discovery  and  Exploration,  the 
Pilgrims,  Indians,  Colonization,  and  other  subjects  of  early  history. 

Chapter  II,  the  Revolutionary  Period,  covers  Independence  Hall, 
Carpenter's  Hall,  the  Liberty  Bell,  the  Constitution  and  its  Signers, 
George  Washington,  Benjamin  Franklin,  John  Hancock,  Lafayette, 
John  Adams,  Thomas  Jefferson,  Louis  Kossuth,  and  other  subjects 
of  Revolutionary  times. 

Chapter  III  treats  of  the  Period  of  Organization:  creation  of  the 
American  Flag,  Emblem  pieces  (derived  from  the  Great  Seal),  the 
Patent  Office,  and  United  States  Mint.  All  forms  in  the  rare  U.  S. 
Coin  glassware  (a  pattern  commemorating  the  founding  of  the 
Mint)  are  photographed  in  detail  and  fully  described.  Twenty-six 
pages  are  given  to  this  subject. 

Chapter  IV  tells  of  the  Period  of  Growth  and  Expansion,  when 
new  states  were  added  to  the  Union,  and  the  Louisiana  Territory  was 
purchased.  Personifications  are  noted.  Uncle  Sam,  Columbia,  John 
Bull,  and  Britannia.  Comes  Uncle  Sam's  first  war  (1812),  and  the 
frigates  Constitution  and  Franklin  make  history. 

Chapter  V  concerns  the  Search  for  Better  Ways,  when  many  in- 
ventions and  improvements  came,  for  industry,  for  transportation, 
communication,  and  for  pioneer  homes. 

Chapter  VI,  Something  beyond  Substance,  shows  the  influence  of 
Religion  and  presents  many  Biblical  subjects  and  personages.  Four 
religious  bodies  are  noted:  Protestant,  Catholic,  Jewish,  and  Mormon. 


ORDER  FORM 

Bessie  M.  Lindsey 
forsyth,  illinois 

You  may  send  copies  LORE  OF  OUR  LAND  PICTURED  IN  GLASS 

Volume    I,  @  S5.75  each 
Volume  II,  (a)  S6.50  each,  to: 


BOOK  HEVIEV/  NOTES 
by 

Addioon  M.  Metcalf 


U  re  of  Our  Land  Pictured  in  Glaus,  Vol.  II.,  by  Beoeie  K.  Llndsey,  pubilehed  by  the 
auLhor  at  Forayth,  Illinois;     Illuu.,  $6,50;  order  direct  from  author. 

In  W-s.  Lindoey's  firut  volume  on  Lore  of  OUr  Luna  Pictured  in  Gia£;o,  the  author 
d:Lsc  uj3ed  The  Pei  iod  of  Diorcvery  and  Colonization,  Th'j  Revolution  Period,  The  Period 
of  Or(;anizatlon;  The  Period  of  Growth  and  .'expansion,  The  Search  for  Better  Ways, 
Something  pu'yond  Substance.     In  her  rjecond  volume  of  thlD  unuriuaJJyfl^ieserles,  the 
author  continues  her  d5 tvcuselou  oi'  commeiriOi'atcd  g].aGf3v/are.    She  SegTnS'^wTth  the 
precidenti:  J  vice  presidents  and  defeated  candidates.    According  to  the  author,  she 
has  dif-jcovered  l8  presidentw  who  huve  been  corameraorated;    of  these,  twelve  were  Army 
men. 

The  photographs  of  the  pieces  illuctrated  wore  taken  by  the  author  and  they  rex- - 
resent  her  own  persjonal  collection.,  which  if;  probably  the  lar??est  coDimemorated  r,iasB 
collection  in  the  country.    The  photographs  are  unusually  fine  and  clear.    This  series 
Its  the  only  j)no  of  itu  Idnd  thus  far  published,  and  it  will  hold  the  same  signifi- 
cance for  the  glass  collector  as  "Am6;ricQn  Historical  Views  on  Staffordshire  China", 
by  Ellouise  Baker  Larsea,  has  for  tho  ceramic  collector. 

Many  rare  Washincton  items  ai'e  pictured  and  described,  such  as  a  l7ashington 
S't^atuette  that  was  maae  in  opaque  white  glass  with  satinized  finish  by  Qilllnder  and 
S'dns,  weighing  three  and  three-fourths  pound.     Its  height  is  five  and  three-fourths 
inches.    Many  of  the  bi -centennial  commemoratlves  are  included.    Other  presidents 
represented  include  Jacknon^  Harrison.,  Taylor^  Lincoln  and  Garfield.     There  is  a  list 
of  presidential  nicknames  as  well  as  political  slogans  and  a  table  showing  election 
records  of  ^5  presidents,  vice-presidents  and  defeated  candidates.  Heroes  of  the  Army 
and  Navy  are  numerous.    There  are  51  who  have  been  honored  on  glassv/are  that  the 
author  has  been  able  to  secure.     They  begin  with  the  Indian  Wars  (Israel  Putnam)  on 
through  to  V/orld  War  JI  (Douglas  MacArthur).    Many  rare  items  are  shown  commemorating 
men  of  letters:  LaFontaine,  Shakespeare,  Dickens,  Webster,  Franklin  and  others.  The 
stage  is  also  represented  in  glassware  by  the  famous  Actress  Glass  Pattern  and  indiv- 
idual stage  personalities. 

In  going  through  this  book  one  can't  help  but  to  offer  a  word  of  thanks  and 


appreciation  to  the  author.    Lore  of  Our  Land  Pictured  in  Glass  is  really  a  work  of 


love  and  devotion.     So  many  of  the  items  are  pictured  and  discussed  for  the  very 
first  time.    The  author  deserves  a  great  deal  of  praise  in  bringing  us  a  better 
understanding  and  appreciation  of  our  own  American  heritage. 

It  has  often  been  said  that  this  nation  is  a  melting  pot.     It  is,  therefore., 
Very  fitting  that  Mra,  Lindsey  should  shew  pieces  honoring  persons  native  to  other 
lands.    They  include  Queen  Victoria,  King  Edward  VII,  Gladstone,  Napoleon  III,  and 
others.    Some  glassware  boiioring  individuals  must  be  considered  singly.     P.  T.  Bar- 
num  is  represented  by  Jumbo,  his  famous  elephant.    There  are  several  pieces  known  as 
the  Jumbo  pattern.  i 

Next  we  have  miscellaneous  subjects  associated  with  war.    A  plate  depicting  the 
Battleship  Maine  has  the  likeness  of  the  ship  under  way,  and  has  on  it  the  inscrip- 
tion "Remember  the  Maine".     There  are  various  covered  dishes  in  shapes  of  battleships, 
Mi'S.  Lindsey  concludes  her  present  volume  with  miscellaneous  subjects  associated  with 
peace-time  affairs.    These  items  cotmaemorate  places.,  events,  memorials  and  organiza- 
tions. 


The  Newtown  Bee, 
Newtown,  Conn, 
July  28,  1950 


LORE  OF  OUR  LAMD  PICTURED  IK  GLASS,  by  Bessie  M.  Lindsey. 


Some  time  ago  ve  had  the  great  pleasure  and  privilege  of  revieving 
the  first  volume  of  Lore  of  Our  Land  Pictured  in  Glass  by  Mrs.  Lindsey. 
It  was  a  beautiful  Look  and  a  real  collector's  item  for  any  library.  Now 
she  has  continued  in  a  fine  companionpiece. 

These  books  are  very  worthwhile,  are  historical  and  authentic  and  are 
filled  with  illustrations  of  rare  pieces  of  glass  owned  by  the  author. 
Glass  is  her  great  hobby  and  her  collection  is  like  no  other  in  existence 
for  it  portrays,  period  by  period,  the  history  of  this  country. 

The  photographs  of  the  various  pieces  are  real  works  of  art,  for  it 
takes  careful  and  very  special  handling  to  bring  out  the  highlights  of 
the  subjects  so  as  to  not  blur  the  patterns. 

This  second  volume  has  sections  devoted  to  the  heroes  of  our  Array 
and  Navy,  notables  of  the  stage  and  writers,  but  the  largest  group  con- 
sists of  portraitures  of  our  Presidents,  Vice  Presidents  and  even  some 
defeated  candidates  for  those  offices. 

Mrs.  Lindsey  exp.lains  that  most  commemorative  pictures  are  found  in 
crystal  but  many  are  available  in  color,  such  as  blue,  green,  amber,  black, 
amethyst  and  even  some  in  mixtures.    Glass  makers  have  apparently  been 
greatly  impressed  and  inspired  by  the  events  in  the  history  of  the  United 
States  and  have  produced  in  glass  an  unusual  assortment  of  important  scenes 
of  the  past.    Around  250  illustrations  have  been  woven  into  our  great  Amer- 
ican heritage  and  they  should  awaken  memories  and  creat^  a  keen  desire  to 
become  familiar  with  the  records  of  the  country. 

The  subjects  dealt  with  are  not  all  what  may  be  termed  "antiques,"  for 
Mrs.  Lindsey  has  included  Lafayette,  John  Paul  Jones,  Sheridan  and  Dewey. 
Also  may  be  found  Wendell  Willkie  pieces,  a  Masonic  hat  and  loving  cup,  a 
General  Douglas  MacArthur  bottle  and  a  Charlie  Ross  bottle,  which  brings 
back  to  memory  one  of  the  most  famous  kidnapping  cases  of  our  history. 
There  is  a  tray  commemorating  Niagara  Falls  from  the  American  side.  Spray 
clouds  are  seen  rising  and  even  the  foam  is  shown  at  the  foot  of  the  falls. 
This  tray  is  done  in  crystal.    Royalty  has  not  been  overlooked,  for  pieces 
show  Queen  Victoria  and  King  Edward  the  Seventh,  Bismarck  and  Napoleon. 

Mrs.  Lindsey  has  produced  a  wonderful  book  and  makes  glass  a  fascina- 
ting study,  as  well  as  bringing  to  light  great  events  and  outstanding  peo- 
ple, and  it  should  be  of  great  value  to  collectors,  schools  and  libraries. 


Daughters  of  the  American  Revolution  Magazine,    October,  1950. 
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July  8,   19  66 


Dr.  R.  Gerald  McMurtry,  Director 
The  Lincoln  National  Life  Foundation 
Fort  Wayne,  Indiana 


Dear  Gerald: 


I'm  afraid  we  do  not  have  any  more  information  on 


Prior  than  what  you  already  have.     We  can  help  you  on  the 
list.     The  one  we  have  came  from  Hostick.     He  had  three  or 
four  and  may  still  have  one.     I  am  not  sure  if  he  sold  one 
to  P.  Sang  or  not  but  if  he  did  the  one  you  have,  Sang's, 
and  ours  would  account  for  three.     As  I  remember,  Hostick 
got  three  at  one  place  first,  and  the  fourth  one  much  later 
from  a  different  source.     At  the  time  I  believe  the  three 
were  the  same  three  that  were  privately  owned  in  the  Hobbies 
magazine'  article.     I  asked  Hostick  to  check  this  but  the 
people  or  dealer  he  bought  from  would  not  verify  this. 
However,  they  were  purchased  by  Hostick  in  the  same  general 
area.     We  decided,  but  couldn't  prove  it,  that  they  were 
the  same.     I  do  not  know  from  whom  he  acquired  the  fourth 
or  if  he  has  sold  it. 

C.  W.  Loud,  Old  Salem  Country  Store,  Petersburg, 
Illinois,  an  antique  dealer,  has  turned  up  another  which 
he  has  since  sold.     I  do  not  know  the  present  owner.  This 
one  came  from  the  collection  of  Leonard  C.  Stock  (deceased) 
and  is  on  the  front  cover  of  Hobbies,  February,  1946,  with 
several  other  of  Stock's  Lincoln  picture  collection. 


CLYDE  C.  WALTON 

Slate  Jiisiorian 
MARGARET  A.  FLINT 

Assistant  State  Wstorian 

HOWARD  F.  RISSLER 
Editor 


James  T.  Hickey 
Curator,  Lincoln  Collection 


NEW  TON  C.  FARR 


RAYMOND  N.  DOOLEY 

ABRAHANl  LINCOLN  J^iilJTl  j  d 


The  Living  Museum,  October  1970 


These  oil  portraits  of  Mr.  and  Mrs. 
Beidler,  Mt.  Pulaski,  Illinois,  are  ex- 
amples of  a  rare  art — that  of  painting 
directly  on  the  reverse  side  of  glass. 
This  art  was  especially  popular  among 
Pennsylvania  Germans  during  the  eigh- 
teenth and  nineteenth  centuries. 

The  artist,  L.  Rowley  Jacobs,  had 
been  Mr.  Beidler's  boyhood  friend  in 
Lancaster  County,  Pennsylvania.  After 
exhibiting  at  the  National  Academy, 
and  living  for  short  times  in  Brooklyn, 
New  York,  and  Cincinnati,  Ohio,  Jacobs 
was  persuaded  by  Mr.  Beidler  to  come 
to  Illinois  some  time  after  1857.  He 
evidently  lived  for  a  time  in  Mt.  Pu- 
laski where  Beidler,  an  influential  news- 
paper editor  and  friend  of  Abraham 


Lincoln,  introduced  him  to  the  leading 
citizens  of  the  Mt.  Pulaski,  Lincoln,  and 
Springfield,  Illinois,  areas.  After  a  short 
stay  in  Chicago,  Jacobs  evidently  re- 
turned to  the  Springfield — -Mt.  Pulaski 
area. 

Notable  subjects  of  Jacobs'  remark- 
able paintings  on  glass  include  Abra- 
ham  Lincoln,  Governor  Palmer,  and 
family  members  of  Governor  Oglesby. 
His  last  known  painting,  that  of  L.  K. 
Scroggins  of  Mt.  Pulaski,  dated  1890, 
is  painted  on  canvas  instead  of  glass. 

The  Beidler  portraits,  painted  in 
1867,  were  recently  purchased  by  the 
Illinois  State  Museum  and  can  be  seen 
in  the  Early  Illinois  Arts  and  Crafts 
section  of  the  Museum's  art  galleries. 
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William  M.  Prior's  Portraits  of  Lincoln  on  Glass 


Editoi'H  Note:  A  bioRiaphical  sketch  of  William  Matthew  Prior 
appears  on  paue  r»17  <jf  'ihr  Ncic  York  Ilit<torieal  Socicty^t;  Dictionarti 
of  ,{rtisl»  in  Ariifrira  Ifiii^-IS'iO  compiled  by  Gcor^^e  C.  Groce  and 
liavid  H.   Wallace,  Yals   University  Press,  New  Haven,  Conn.,  1957. 

Painting-  in  reverse  on  glass  with  oil  paint  showing 
through  the  ghiss  is  today  a  lost  art.  However,  such  a 
practice  was  not  unusual  in  the  early  Nineteenth  Century 
when  there  was  a  constant  de- 
mand for  decorative  glass  to 
place  in  clock  doors  around  the 
faces  of  the  early  time-pieces. 
Such  an   artist  was  William 
Matthew     Prior  (1806-1873) 
whose    life   and   career  have 
been   recorded  in  articles  by 
Grace  Adams  Lyman  and  Nina 
Fletcher    Little    in  Antiques 
magazine,  November  1934  and 
January  1948,  respectively. 

Perhaps  it  was  the  late 
Robert  S.  Barton's  articles  en- 
titled "Lincoln  Portraits  on 
Glass,"  (Hobbies,  October  1950; 
and  "The  Mystery  of  the 
Lincoln  Portraits  on  Glass," 
(Hobbies,  February  1951) ,  that 
first  brought  Prior's  Lincoln 
portraits  to  the  attention  of 
collectors.  Barton's  researches 
led  to  the  discovery  of  fourteen 
Lincolns  painted  by  Prior  on 
glass,  of  which  two  (a  third 
was  later  discovered  in  Bos- 
ton) face  to  the  right.  Since 
that  time  a  few  more  examples 
of  Prior's  work  have  been 
found. 

In  making  a  study  of  Prior's 
Lincoln  portraits  it  has  been 
noted  that  the  glass  varies  in 
size,  ranging  from  20  x  24  in- 
ches to  13  X  24  inches.  In  all 
likelihood  Prior  painted  his 
portraits  of  President  Lincoln 
to  fit  whatever  glass  or  frame 
he  was  able  to  provide  at  the 
time.  The  similarities  of  the 
portraits  might  suggest  mass 

production,  from  one  factory  or  source  of  supply  pro- 
duced under  one  supervisor. 

Apparently,  the  artist  copied  only  one  photograph  of 
Lincoln  (0-91) — the  one  taken  by  Anthony  Berger  at 
Brady's  Washington  gallery,  on  Tuesday,  February  9, 
1864.  Needless  to  state,  the  artist  selected  a  very  popular 
photograph  to  serve  as  a  basis  for  his  artistic  produc- 
tions. Prior  did  not  confine  his  portrait  work  on  glass 
solely  to  Lincoln.  Works  identified  as  his  include  por- 
traits of  George  and  Martha  Washington,  Benjamin 
Franklin,  Napoleon  Bonaparte,  Ulysses  S.  Grant,  George 
B.  McClellan  and  Theodore  Parker. 

It  is  difficult  to  understand  why  Prior  would  deviate 
from  his  general  practice  of  painting  Lincoln  facing  to 
the  left  with  three  studies'  depicting  Lincoln  facing  to 
the  right.  Barton  commented  as  follows:  "...  it  almost 
seems  that  some  artist  may  have  laid  a  sheet  of  glass 


Photograph  from  the  Lincoln  National  Life  Foundation 

Prior's  portrait  of  Lincoln  on  glass  (facing  to  left) 
in  original  frame.  The  approximate  size  of  the  glass 
is  19  X  23  inches.  (See  chart  for  further  information) 


over  a  left-facing  portrait  and  then  done  his  painting, 
thereby  producing  a  right-facing  Lincoln.  Even  the  mole 
which  was  on  Mr.  Lincoln's  right  cheek,  and  which  is 
shown  in  all  the  left-facing  portraits,  here  appears  on 
the  left  cheek."  Of  course,  other  glass  portrait  painters 
may  have  produced  some  mysterious  Lincolns,  but  every 

one  discovered  up  to  date  ap- 
pears to  be  the  work  of  Prior. 
This  artist  appears  to  have 
been  alone  in  his  field  of  work, 
at  least  so  far  as  New  Eng- 
land was  concerned. 

Using  the  Lyman  and  Little 
articles  which  appeared  in 
Antiques,  Barton  provided  a 
brief  biographical  sketch  of 
William  Matthew  Prior: 

"He  was  born  May  16,  1806 
at  Bath,  Maine,  the  second 
son  of  Matthew,  a  ship-mas- 
ter, lost  at  sea  in  1816. 
There  is  no  record  that  the 
boy  ever  received  any  artis- 
tic training,  but  there  exists 
a  portrait,  on  a  white  pine 
panel,  done  by  him  in  1824, 
when  he  was  18  years  old. 
Three  years  later  his  adver- 
tisements began  to  appear 
in  (the)  Maine  Inquirer.  A 
sample  quoted  by  Mrs.  Little 
reads:  'Ornamental  painting. 
Old  tea  trays,  waiters  re- 
japanned  and  ornamented  in 
a  very  tasty  style.  Bronzing, 
oil  gilding,  and  varnishing, 
by  Wm.  Prior,  Bath,  No.  1 
Middle  Street.' 

"He  married  Rosamond 
Clark  Hamblen,  on  April  28, 
1828,  and  thereby  acquired 
four  brothers-in-law,  of 
whom  one  died,  and  three 
were  painters.  The  Hamblens 
and  Priors  lived  together  in 
Portland,  and  together  they 
moved  to  East  Boston  some 
time  early  in  1840;  and  at  various  addresses  in  East 
Boston.  .Prior  lived  there  until  his  death  in  1873.  His 
wife  died  in  1849,  a  year  after  the  birth  of  their  eighth 
child,  and  about  a  year  later  Prior  maiTied  Hannah 
Frances  Wolworth  of  Andover,  Mass. 

"About  the  time  the  Prior  and  Hamblen  group  was 
preparing  to  leave  Maine  for  East  Boston,  Prior  and 
at  least  one  of  his  brothers-in-law,  Joseph  G.  Hamblen, 
became  followers  of  William  Miller,  the  evangelical 
prophet  who  predicted  that  the  Second  Coming  of 
Christ,  and  the  end  of  the  world,  would  occur  some 
time  between  March  21,  1843  and  the  same  date  in 
1844.  Those  dates  came  and  went,  and  the  world  did 
not  come  to  an  end;  but  Prior  apparently  continued 
his  allegiance  to  Miller,  for  in  1862  he  published  a 
book,  'The  King's  Venure;  Evidence  from  Scripture 
and  History  applied  to  William  Miller,  the  Chronologist 
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of  1843;'  and  a  similar  book,  'The  Empyrean  Canopy,' 
followed  in  1868. 

"Of  Prior's  several  East  Boston  addresses,  the  im- 
portant one  is  36  Trenton  Street,  where  he  built  a 
house,  of  which  the  third  story  was  identified  as  'The 
Painting  Garret.'  These  words,  and  the  addresses, 
appear  on  the  back  of  many  of  Prior's  paintings.  The 
'Garret'  was  a  busy  beehive  of  painters  and  painting, 
beyond  any  doubt.  By  1850  there  were  at  least  six 
members  of  the  growing  Hamblen  clan  engaged  in 
painting,  and  as  for  Prior,  he  was  turning  out  work  at 
a  rate  and  in  a  manner  almost  unbelievable  today. 

"At  'The  Painting  Garret'  he  executed  portraits  on 
canvas  in  record  time,  for  which  he  charged  such  sums 
as  $3  or  $4  frame  included!  He  also  turned  out  some 
landscapes  and  fanciful  scenes,  and,  as  we  know,  he 
painted  a  great  many  portraits  on  glass,  employing 
the  technique  he  had  learned  in  his  early  years  for 
decorating  clock  doors  and  mirror  panels.  These  were 
part  of  his  stock  in  trade,  awaiting  buyers,  and  for  his 
customers'  choice  he  had  a  good  selection  of  eminent 
subjects,  including  the  two  Washingtons,  Lincoln, 
Grant,  McCIellan,  Napoleon,  the  great  theologian  Theo- 
dore Parker  and  others. 

"In  addition  to  all  this  production  at  his  home.  Prior 
was  frequently  away  on  extended  trips,  travelling 
through  New  England  with  a  supply  of  canvasses  and 
living  at  the  homes  of  clients  while  he  painted  por- 


traits of  members  of  the  family.  He  made  at  least  one 
such  trip  as  far  south  as  Maryland,  for  examples  of 
his  work  exist  bearing  a  Baltimore  address  and  the 
date  1855. 

"Finally,  as  though  his  time  were  not  already  suf- 
ficiently accounted  for,  Prior  prepared  his  ovm  can- 
vasses, ground  his  own  paints  and  with  the  help  of 
his  sons,  made  many  of  his  ovm  frames. 

"It  was  in  1850  that  Prior  finally  obtained  permis- 
sion to  copy  the  Gilbert  Stuart  portrait  of  George 
Washington  ovraed  by  the  Boston  Athenaeum.  Prior 
had  long  been  Stuart's  great  admirer,  and  had  named 
his  eldest  son  Gilbert  Stuart  Prior.  It  was  this  copy 
which  Prior  followed  in  painting  his  numerous  Wash- 
ington portraits  on  glass. 

"Prior  died  in  1873,  aged  67  years.  If  his  portraits 
on  glass  followed  the  copying  of  Stuart's  Washington 
in  the  Boston  Athenaeum,  the  many  examples  of  his 
work  of  that  kind  were  produced  in  the  last  23  years 
of  his  life.  (Obviously,  the  paintings  of  the  bearded 
Lincoln  were  done  after  his  inauguration  in  1861  and 
before  Prior's  death  in  1873)." 

An  effort  has  been  made  to  compile  a  list  of  the  Lin- 
coln portraits  on  glass  painted  by  Prior  that  are  known 
to  exist  at  the  present  time.  Undoubtedly,  there  is  some 
overlapping  as  to  present-day  ownership  as  the  collec- 
tions of  deceased  owners  have  been  dispersed.  A  chart 
follows: 


Prior  Portraits  on  Glass 


Philip  D.  Sang 

C.  W.  Loud,  Old  Salem  Country  Store 


Illinois  State  Historical  Library 

Lincoln  Library-Museum  of  the 
Lincoln  National  Life  Foundation 


Richard  F.  Lufkin  (deceased) 


Robert  S.  Barton  (deceased) 


Town  Offices 


Mr.  and  Mrs.  M.  H.  Doane 


New  Hampshire  Historical  Society 


Mrs.  Buell  Alvard 


Brown  University 


Lincoln  Memorial  University 


Chicago,  Illinois 
Petersburg,  Illinois 


Lincoln 
Lincoln 


[This  portrait  was  recently  sold  to  a  customer  whose  identity  is  unknown. 
It  came  from  the  collection  of  Leonard  C.  Stock  (deceased)  and  was  once 
shown  on  the  cover  of  Hobbies  Magazine,  Feb.  1946.] 

Springfield,  Illinois  1  Lincoln 

Fort  Wayne,  Indiana  1  Lincoln 

(See  illustration  on  page  one.)  [This  portrait,  the  property  of  King  V. 
Hostick,  is  a  temporary  loan  to  the  Foundation.] 


Portlayid,  Maine 
Kennebunk,  Maine 
Boston,  Massachusetts 


Lincoln 
Lincoln 
Lincolns 


[One  facing  to  the  right.  The  one  facing  to  the  left  may  today  be  the  prop- 
erty of  the  Illinois  State  Historical  Society.] 


Foxboro,  Massachusetts 
[One  facing  to  the  right.] 
Foxboro,  Massachusetts 


Swampscott,  Massachusetts 

[Faces  to  the  right.] 

Worcester,  Massachusetts 

[This  Lincoln  portrait  may  today  be  the  one  that  belongs  to  King  Hostick 
but  is  on  temporary  loan  at  the  Lincoln  National  Life  Foundation.] 


2  Lincolns 

1  Lincoln 

Also        1  Washington  (George) 

1  Washington  (Martha) 

1  Franklin  (Benjamin) 

1  Bonaparte  (Napoleon) 

1  Lincoln 

1  Lincoln 


Petersboro,  New  Hampshire 
Concord,  New  Hampshire 
Ashland,  New  Hampshire 
Poughkeepsie,  Neiv  York 


Cincinnati,  Ohio 
Providence,  Rhode  Island 

Harrogate,  Tennessee 


1  Lincoln 

6  (None  of  Lincoln) 
1  Lincoln 

1  Lincoln 

1  Washington  (George) 
1  Washington  (Martha) 
1  Lincoln 
1  Lincoln 

7  Other  portraits 
1  Lincoln 


(Once  the  property  of  the  famous  Lincoln  Collector,  Oliver  R.  Barrett  of  Chicago,  Illinois.) 
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Uiicolii  Ih'rahl 

The  Lincoln  Herald  is  "ii  inaKUzinc  di^votcd  to  historical 
roHoarch  in  the  fiold  of  Lincoiniana  and  tho  (Jivil  War, 
and  to  tho  promotion  of  Lincoln  idcai.s  in  American  edu- 
cation." At  the  present  time  it  is  the  only  magazine  de- 
voted exclusively  to  the  (events  of  the  life  and  career 
of  the  Sixteenth  Tresident. 

Since  October  1937  Lincoln  Memorial  University  at 
Harrofjate,  Tennessee  has  published  this  quarterly  his- 
torical magazine.  The  first  number  (Vol.  XL,  No.  1)  was 
called  The  Monntaiv  Herald.  In  February  1<).'?8  (Vol.  XL, 
No.  2)  the  name  of  the  itiaKazine  was  changed  to  Lincoln 
Herald.  Up  to  the  Winter  1065  (Vol.  65,  No.  4)  number, 
107  issues  have  been  published.  The  magazine  has  always 
been  priced  at  $1.00  per  copy,  or  $4.00  per  year. 

The  first  editor  was  Robert  L.  Kincaid,  who  later  be- 
came the  president  of  the  college.  Beginning  with  the 
October  1947  number,  R.  Gerald  McMurtry  served  as 
editor-in-chief.  Upon  resigning  his  position  as  Director 
of  the  Department  of  Lincolniana,  William  E.  Taylor  be- 
came the  editor,  and  his  first  number  was  the  Fall  1956 
issue.  Taylor  resigned  as  editor  with  the  publication  of 
the  Fall  1957  issue.  During  the  interim,  until  a  perma- 
nent editor  could  be  appointed,  Kincaid  edited  the  Winter 
1957  and  the  Spring  1958  issues.  Beginning  with  the 
Summer  1958  issue,  Wayne  C.  Temple  became  editor  and 
has  served  in  that  capacity  up  to  date. 

The  magazine  is  a  scholarly  journal  and  is  profusely 
illustrated.  The  following  indexes  are  also  of  great  value. 
(1954)  Analytical  Index  1937-1949 

(1962)  Analytical  Index  1950-1960 

(1963)  Lincoln  Herald  Index  —  Spring  1961  through 
Winter  1961 

(1964)  Lincoln  Herald  Index  —  Spring  1962  through 
Winter  1962 

A  check  list  of  the  different  issues  follows: 


1. 

Octobei' 

1937 

55. 

Spring 

_.1952 

2. 

February 

1938 

56. 

Summer 

1952 

3. 

May   

1938 

57. 

Fall   

1952 

4. 

July 

1938 

58. 

Winter   

1952 

.5. 

October 

1938 

59. 

Spring 

1953 

6. 

February 

1939 

60. 

Summer 

1953 

7. 

May   

1939 

61. 

Fall   

1953 

8. 

July   

1939 

62. 

Winter   

...1953 

9. 

October 

1939 

63. 

Spring-Sum 

1954 

10. 

February 

1940 

64. 

Fall   

-1954 

11. 

May   

1940 

65. 

Winter 

1954 

12. 

July   

1940 

66. 

Spring-Sum 

1955 

13. 

October 

1940 

67. 

Fall   

1955 

14. 

March   

1941 

68. 

Winter   

.1956 

(1955) 

15. 

June   

1941 

69. 

Spring-Sum 

1956 

16. 

October 

1941 

70. 

Fall   

1956 

17. 

December 

1941 

71. 

Winter   

...1957 

(1956) 

IS. 

February 

1942 

72. 

Spring   

...1957 

19. 

June   

1942 

73. 

Summer 

1957 

20. 

Oct.-Dec. 

1942 

74. 

Fall   

1957 

21. 

February 

1943 

75. 

Winter 

1957- 

58  (1957) 

22. 

June   

1943 

76. 

Spring 

1958 

23. 

October 

1943 

77. 

Summer 

1958 

24. 

December 

1943 

78. 

Fall   

...1958 

25. 

February 

1944 

79. 

Winter   

...1958 

26. 

June   

1944 

80. 

Spring 

1959 

27. 

October 

1944 

81. 

Summer 

1959 

28. 

December 

1944 

82. 

Fall   

1959 

29. 

February 

1945 

83. 

Winter 

1959 

30. 

June   

1945 

84. 

Spring 

.1960 

31. 

Oct.-Dec. 

1945 

85. 

Summer 

1960 

32. 

February 

1946 

86. 

Fall   

1960 

33. 

June   

1946 

87. 

Winter 

.1960 

34. 

October 

1946 

88. 

Spring 

1961 

35. 

December 

1946 

89. 

Summer 

1961 

36. 

February 

1947 

90. 

Fall   

1961 

37. 

June   

1947 

91. 

Winter 

1961 

38. 

October 

1947 

92. 

Spring 

1962 

39. 

December 

.1947 

93. 

Summer 

1962 

40. 

February 

1948 

94. 

Fall   

1962 

41. 

June   

1948 

95. 

Winter 

1962 

42. 

October 

1948 

96. 

Spring 

1963 

43. 

Dec.  MS-Feb. 

1949 

97. 

Summer 

1963 

44. 

June   

1949 

98. 

Fall   

1963 

45. 

October 

1949 

99. 

Winter 

1963 

46. 

December 

1949 

100. 

Spring 

.1964 

47. 

February   

.1950 

101. 

Summer 

1964 

48. 

June   _ 

.1950 

102. 

Fall   

1964 

49. 

October 

1950 

103. 

Winter 

1964 

50. 

December   

.1950 

104. 

Spring 

1965 

51. 

Spring   

1951 

105. 

Summer 

1965 

52. 

Summer 

1951 

106. 

Fall   

...1965 

53. 

Fall   

.1951 

107. 

Winter 

-.1965 

54. 

Winter   

1952  (1951) 

Kecent  AcquisitionH 

Spinner  lyCtter 

Kveryonff  admires  thrr  beautiful  Hijfnature  of  Kranciji 
Klia  Spinner  whom  Lincoln  appointed  l]n\U:fi  Slat*r»i 
Treasurer,  and  his  letters  are  of  interest  to  Civil  War  and 
I,incolri  collectors.  Just  recently  the  Lincoln  I-ibrary- 
Muscum  has  acquired  a  Spinner  letter  dated  April  27, 
1865  which  reflects  the  feeling  of  the  people  of  that  day 
pertaining  to  the  capture  of  the  assassin  John  Wilkes 
Booth.  The  letter,  written  from  Washington  to  Benjamin 
Liebman  of  New  York  City,  follows: 

Your  favor  of  yesterday  is  received. 

"The  name  you  mention   (?)   is  bad  one  in  this 

community.  Several  used  to  be  in  the  Slave  trade, 

and  of  all  damned  traitors  those  of  that  stripe  are 

the  worst. 

"Booth's  carcass  came  here  this  morning  —  The 
government  have  near  on  a  hundred  of  supposed 
Confederates  in  the  Conspiracy  in  safe  places  —  We 
have  a  president  now  who  will  show  these  miscreants 
no  mercy." 
Funeral  Time  Table 

Today,  railroad  time  tables  of  Lincoln's  funeral  train 
are  exceedingly  rare.  However,  the  Lincoln  Librarj-- 
Museum  has  been  fortunate  in  acquiring  one  published 
by  the  New  York  Central  Railroad  in  April  1865.  The 
time  table  was  issued  by  H.  W.  Chittenden,  the  general 
superintendent  of  the  New  York  Central,  and  it  provides 
the  arrival  time  for  both  the  pilot  engine  and  the  funeral 
train  at  all  stations  between  Albany  and  Syracuse,  and 
between  Syracuse^nd  Buffalo  in  New  York  State.  Some 
fifty-eight  cities,  towns   and  villages   are   listed.  The 


NEW  YORK  CK-N  Tli.VL  K.MLRO.-VD. 


FOK 

FUKERAL  TRAIN,  CONVEYIKG  THE  REIilfllKS  | 

OP  OVR  L.KTV.  PItKSIDtNT,  | 

F 

^       xu.       x-A  Jji  A  JLu  -Lf   i 

rv.on 

Al^^l.'\:SY  TO  BUFFAIiO. 


"WEDNSSDAT.  APHII.  26,  1S65. 


I* 


From  the  Lincoln  Xational  Life  Foundation 

A  New  York  Central  Railroad  time  table  in  the  form  of 
a  four  page  folder  providing  a  schedule  for  Lincoln's 
funeral  train  between  Albany  and  BuflFalo. 
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funeral  train  was  scheduled  to  leave  Albany  at  4:00  P.M. 
on  April  26,  1865  and  to  arrive  in  Buffalo  at  7:00  A.M. 
on  April  27,  1865. 

The  time  table  states  that  the  "pilot  engine  and  train 
will  have  the  right  to  the  track  over  all  other  trains,  and 
no  train  will  run  within  twenty  minutes  of  their  time." 
Todd  Genealogy 

An  interesting  original  document  listing  the  name  of 
Robert  Smith  Todd's  first  wife  and  their  children  has 
recently  been  acquired.  The  names  of  the  children  listed 
are  Elizabeth,  Levi,  Frances,  Mary,  Anne  and  George. 
Also,  the  name  of  Elizabeth  is  recorded  as  the  wife  of 
N.  W.  Edwards,  Frances  as  the  wife  of  William  S. 
Wallace,  Mary  as  the  wife  of  A.  Lincoln,  and  Anne  as 
the  wife  of  C.  M.  Smith.  Apparently,  some  member  of 
the  Todd  family  wrote  on  the  document  the  name  of 
Robert  T.  Lincoln,  but  could  not  remember  his  birth  day. 
Also,  the  name  Wm.  W.  appears  with  no  birth  date,  but 
his  death  date  is  given  correctly  as  February  20,  1862. 
However,  the  great  significance  of  this  document  lies  in 
the  notations  on  the  margin  in  the  handwriting  of 
Lincoln.  He  wrote  as  follows: 

"My  father  Thomas  L.  Jan.  177 

Mother  Nancy  Hanks,  Feb.  5,  1784 

Married  Nov.  4  (corner  of  document  removed) 

Born  (birthdate  of  Robert)  Aug.  1,  1843 

Edw.  Mar.  10,  1846 

Willie  Dec.  21,  1850 

Tad  April  4,  1853." 


A  Cast  Iron  Platform  Scale  and  an  Original 
Pen  and  Ink  Sketch  Featuring  Abraham  Lin- 
coln's Connection  With  Tlie  Corneau-Diller 
Drug  Store  at  Springfield,  Illinois. 

An  exhibit  depicting  Abraham  Lincoln's  connection 
with  the  Corneau-Diller  Drug  Store  in  Springfield,  Illi- 
nois, has  been  placed  on  display  in  the  Lincoln  Library- 
Museum  of  the  Lincoln  National  Life  Foundation.  The 
exhibit  consists  of  the  original  cast  iron  platform  scale 
from  the  drug  store,  and  a  pen  and  ink  sketch  by  Lloyd 
Ostendorf  of  Dayton,  Ohio  featuring  Abraham  Lincoln, 
the  druggist  and  the  scale. 

It  is  well  known  among  Lincoln  students  that  in  the 
1850's  Lincoln  was  a  familiar  figure  in  the  business  life 
of  Springfield,  and  his  favorite  loafing  place  in  the  winter 
months  was  around  the  back  stove  of  the  Corneau-Diller 
Drug  Store,  located  on  the  east  side  of  the  Public  Square. 
In  the  summer  months,  Lincoln  and  his  cronies  lined  up 
on  the  sidewalk  in  front  of  the  store. 

Here  Lincoln  and  his  friends  swapped  yarns,  argued 
politics,  and  occasionally  made  purchases,  according  to 
the  business  ledgers  (still  extant)  which  show  various 
entries  to  the  future  President's  account. 

An  article  entitled  "Loafing  with  Lincoln"  by  Wayne 
C.  Temple,  which  appeared  in  the  Summer,  1961  issue 
of  the  Lincoln  Herald,  provides  a  scholarly  and  exhaus- 
tive study  of  this  mercantile  establishment,  along  with  a 
photograph  of  Roland  Weaver  Diller,  one  of  the  propri- 
etors. 

As  loafing  at  Diller's  was  a  daily  happy  interlude  in 
Lincoln's  life,  artists  have  attempted  to  capture  in  im- 
aginary scenes  some  of  the  events  that  transpired  here. 
Jay  Hambridge  drew  two  illustrations  for  Ida  M.  Tar- 
bell's  "Billy  Brown"  stories,  which  feature  the  drug  store 
and  its  proprietor.  The  chief  character  in  the  Tarbell 


From  the  Lincoln  National  Life  Foundation 


This  original  pen  and  ink  sketch  by  Lloyd  Ostendorf 
depicts  Abraham  Lincoln  with  Roland  Weaver  Diller  in 
the  Corneau-Diller  Drug  Store.  The  original  sketch 
measures  1X^/4"  x  15 '4".  Note  the  druggist's  scale  in  the 
picture.  In  the  Foundation's  photographic  files  are  to  be 
found  exterior  and  interior  views  of  the  Corneau-Diller 
Drug  Store  as  well  as  excellent  photographs  of  the  drug- 
gist and  his  wife. 


stories  was  R.  W.  Diller  who  was  introduced  to  her 
readers  as  "Billy  Brown." 

Up  to  date,  Ostendorf  has  made  four  sketches  of  the 
exterior  and  interior  of  the  Corneau-Diller  Drug  Store. 
Three  of  these  drawings  were  published  in  his  excellent 
book,  A  Picture  Story  of  Abraham  Lincoln,  Lathrop,  Lee 
and  Shepard  Company,  Inc.,  1962.  These  same  sketches 
have  also  appeared  in  the  quarterly  magazine,  Lincoln 
Herald. 

A  fourth  sketch  depicting  Lincoln  purchasing  drugs 
from  R.  W.  Diller  has  been  drawn  by  Ostendorf  primarily 
to  feature  the  scale.  In  executing  this  drawing,  the  artist 
gave  particular  attention  to  minute  details  after  making 
a  study  of  early  photographs  taken  of  the  interior  of  the 
establishment.  This  sketch  has  never  before  been  pub- 
lished 

While  the  original  scale  has  no  direct  connection  with 
Lincoln,  it  is  a  part  of  the  original  equipment  of  the  drug 
store  and  was  in  use  during  the  period  when  Lincoln  was 
a  frequent  visitor  or  customer. 


From  the  Lincoln  National  Life  Foundation 

Original  cast-iron  platform  scale  used  in  the  Corneau- 
Diller  Drug  Store  when  Lincoln  was  a  frequent  visitor 
and  customer.  The  scale  measures  12"  long,  4"  high  and 
5"  wide. 
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A  SuRVizY  oi^  Lincoln 
Glass  and  Ceramics 


Donald  Ackerman 

For  those  interested  in  political  glass  &  china,  the  decades  of  the  1850 's,  60's,  and  70's  present  few  oppor- 
tunities for  acquisitions.  There  exists  a  Millard  Fillmore  paperweight,  a  Buchanan  and  Breckinridge 
jugate  tumbler,  a  Civil  War-vintage  parian  bust  of  John  Fremont,  a  Greeley-Brown  goblet  with  a  Grant 
and  Wilson  mate  -  barely  enough  to  make  a  dent  in  your  china  breakfront  or  curio  cabinet!  In  the  case 
of  Lincoln,  there's  a  much  greater  selection.  That's  the  good  news.  The  bad  news  is  that  most  is  rare, 
expensive,  and  very  little  is  campaign-related.  In  this  article,  1  will  not  discuss  White  House  china,  stat- 
uary -  other  than  parianware  -  or  20th  century  commemoratives.  Drawing  upon  various  sources,  we  will  pic- 
ture as  many  examples  as  possible  while  commenting  on  probable  date  of  manufacture  and  scarcity. 

Parianware 

Parianware  is  an  unglazed  form  of  porcelain  sometimes  referred  to  as  "biscuit."  It  is  white  in  color  and  undecorated.  It  was  popular 
from  the  late  1840's  through  1880.  Most  was  produced  in  England  or  Bennington,  Vermont.  A  small  bust  of  a  beardless  Lincoln  (figure  1) 
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Figure  1. 


Lincoln  Lampooned: 

Collecting  Cartoon  Cartes 


David  B.  Yount 

As  someone  who  currently  holds 
public  office,  1  often  find  myself 
envying  those  who  were  in  such  a 
position  during  the  mid-19th  centu- 
ry. They  served  their  constituents 
at  a  time  when  the  electorate,  unlike 
today,  was  "tuned  in  and  turned  on"  by 
politics,  affairs  of  state,  and  the  develop- 
ment of  public  policy.  Mind  you,  their 
advocacy  of  candidates  and  causes  was 
sometimes  more  than  a  wee  bit  negative 
and  personal. 

In  looking  at  various  examples  of 
material  culture  related  to  the  presiden- 
tial campaigns  of  1860  and  1864,  no  one 
was  the  recipient  of  more  political  criti- 
cism than  Abraham  Lincoln.  During 
those  two  national  contests,  partisans 


on  both  sides 
sought  to  use 
old  and  new 
media  alike  to 
illustrate  their 
version  of  the 
"facts."  Many  examples  of  anti-Lincoln 
propaganda  still  exist;  from  tried  and 
true  means  like  political  prints  (the  1860 
Currier  &  Ives  cartoons  were  predomi- 
nantly anti-  Lincoln)  to  so-called  cam- 
paign biographies,  joke  books  (the  anti- 
Old  Abe's  Jokes'),  and  the  hateful  cate- 
chisms, Abraham  Africanus. 

in  1860-61,  a  relatively  new  political 
medium  emerged.  As  inexpensive  forms 
of  paper  photography  were  being  devel- 
oped, so  did  the  cartoon  carte-de-visite 


or  "CDV."  Produced  easily  and  at  modest 
cost,  political  CDVs  came  into  their  own 
during  the  time  of  the  Civil  War.  First 
used  to  acquaint  Americans  with  the 
faces  of  political,  military,  and  social  fig- 
ures of  the  day  just  after  1860.  these  base- 
ball card-sized  photos  w^ere  soon  adapted 
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was  produced  for  the  1860  election.  Inscribed  "Constitutional 
Freedom,"  it  is  a  very  tough  piece  to  locate.  Later  renditions 
depicting  a  bearded  Lincoln  are  difficult  to  date  -  the  sole  excep- 
tion a  tall  bust  (approx.  18"  high)  produced  by  Josiah  Wedgwood 
in  connection  with  Lincoln's  first  inaugural.  It  is  specifically  men- 
tioned in  the  Wedgwood  price-list  catalog  of  1861. 

ABC  Plates  &  Mugs 

A  major  category  would  be  the 
"ABC"  plates  and  mugs  imported 
from  Staffordshire,  England.  The 
plates  typically  have  the  alphabet  in 
relief  lettering  around  the  border. 
Mugs  do  not  have  such  lettering,  but 
should  be  included  in  this  category 
since  each  mug  had  a  matching  ABC 
plate.  Most  of  these  depict  Civil  War 

generals  (Scott,  Grant,  Gilmore,  Halleck).  Lincoln  is  shown  in  a 
rather  grotesque  rendition  on  a  mug  (fig.  2)  and  plate.  A  more 
pleasing  portrait  based  on  the  Anthony  Berger  photo  taken  in 
February  1864  comes  in  both  blue  and  black  transfers  (fig.  3).  A 

McClellan  plate  (fig.  4)  comes  in  both 
black  and  polychrome  transfers 
and  may  date  anywhere  from 
1862-4.    The    Lincolns  are 
scarce,  but  not  impossible  to 
find.  Although  none  of  these 
ceramics  are  dated,  the  sub- 
ject matter  tends  to  make 
one  focus  in  on  the  Civil  War 
time   frame.    Later  "ABC" 
plates  have  more  sharply 
detailed  designs  and 
letters  around  the 
border. 


Figure  2. 


Staffordshire  ware 

The  Staffordshire  region  of  England  was  the  major  source  of 
Lincoln  ceramics  during  the  war  years.  A  large  and  quite  heavy 
"figural  group"  of  Lincoln  on  horseback  (fig.  5)  was  part  of  the 
popular  genre  that  included  literary  figures,  evangelists, 
pugilists,  and  historical  personalities.  Most  were  intended  as 


mantel  or  hearth  decorations. 
Another  hearth  accessory,  the 
spill  vase,  was  used  to  honor 
Lincoln.  Four  different  varia- 
tions are  known.  One,  previous- 
ly pictured  in  The  Rail  Splitter 
(see  "Another  Great  Find,"  Vol. 
3,  Number  4)  comes  in  both 
beardless  and  bearded  versions 
(fig.  6).  This  design  follows 
closely  the  blue  &  white  parian- 
ware  vases  made  in  Bennington 
fifteen  years  earlier.  The  beard- 
less example  may  be  unique. 
Another  version  (fig.  7)  has  a 
photographic  transfer  of  a 
bearded  Lincoln.  Fig.  8  shows 
the  vase  most  commonly  seen, 
usually  in  a  chocolate-color  fin- 
ish. Probable  dates  of  manufac- 
ture on  all  three:  1864-5.  Finally, 
there  are  two  matchsafes 
known.  Each  has  a  high-relief 
unglazed  bust  of  Lincoln.  Fig.  9 
is  quite  colorful  with  a  magenta 
and  blue  background  with  gold 
highlights  and  was  probably 
done  near  the  close  of  the  war. 
Fig.  10  shows  a  somber,  black 
and  white  version  that  likely 
commemorates  the  martyred 
president. 


Figure  7. 


Figure  5. 


Figure  6. 
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Figure  9. 


Figure  10. 


Figure  8. 
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Made  in  America 

There  are  some  ceramic  s  of 
American  maiiiifacliirt'  that 
may  !)(■  tlic  i)('st  of  tlu"  lot. 
These  include  a  hand 
painted  plate  adorned 
with  heads  of  l.iiicolii, 
Grant,    and  Sherman 
(fig.  11),  a  polychrome 
Lincoln-drant  pitcher 
(fig.  12),  and  a  Lincoln 
Johnson  vase  (fig.  13 
verso  shown)  issued  as  a 
souvenir  of  the  1865  inaugu- 
ration. To  our  knowledge,  each 
is  represented  by  a  sole,  surviving 
example. 


Memorial  & 
Commemorative 


Figure  13. 


A  very  unusual  moustache  cup 
(fig.  14)  is  highly  gilded  with  a 
transfer  based  on  Marshall's 
1866  engraving.  With  no  mark- 
ing save  an  incised  "W,"  dating 
is  problematic,  but  the  exten- 
sive gilding  and  Victorian  flavor 
indicates  the  1870's.  No  others 
are  known.  An  oversized  cup  & 
saucer,  of  which  we  can  unfortu- 
nately  provide  no  adequate  illus- 
tration, has  an  oval  transfer  of 
the  Brady  $5  bill  pose  all  against  a  mauve  background,  interior 
fully  gilded,  together  with  gilded  fleur-de-lis  and  ornamental 
design  elements.  A  lovely  piece  of  French  origin,  circa  1865-70, 
only  two  are  known. 

Bessie  Lindsey  in  American  Historical  Glass  lists  thirteen 
different  pieces  related  to  Lincoln.  The  "Lincoln  Logs  Plaque" 


Figure  14, 


Figure  15. 


(fig.  15)  which  comes  in  milk  arui 
amber  glass,  is  attribiiterj  lo  tin- 
1864  campaigfi  basr-d  on  tli<-  •,\>\i\ 
rail  motif  afid  the  length  of  AIj'-'s 
beard  and  the;  jjarting  of  his  hair 
We  are  skeptical.  The  rail  splitter 
motif  was  rK)t  used  f)ften  in  lHfi4 
In  addition,  tlie  ljust  utilized  ii<  r'- 
is  identical  to  Lindsay  #276  (fig 
Hi)  which  she  attributes  to  the 
187()  Centennial.  The  Lincoln 
litliophane  (fig.  17)  is  likewise 
attributed  to  the  1864  campaign. 
It  does  not  appear  to  be  a  true 
lithophane,  but  a  milk  glass  wall 
hanging.  If  the  quoted  prove- 

nance  is  accurate,  a  period  piece  and  very  rare  indeed  which 
may  belong  in  our  "Made  in  America"  category. 

Finally,  we  picture  a  hand-painted  plate  printed  in  three  col- 
ors that  appears  to  be  a  political  item  (fig.  18).  Both  it  and  a 
Washington  mate  are  rarely  encountered. 
An  attempt  was  made  to  scrape  off  the 
potter's  mark  on  the  backside.  Enough 
of  it  remained  to  determine  it  was 
produced  by  an  English  maker  in 
the  1890's. 

None  of  the  pieces  discussed 
is  dated,  making  dating  somewhat 
subjective.  It's  up  to  each  collector 
to  do  the  appropriate  research, 
make  comparative  studies,  consult 
qualified  dealers,  and  decide  on 
their  level  of  interest. 
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